Something is happening with Goya.
After shining at the Prado Museum for seven decades as a work of undisputed Aragonese master, last June 26 Manuela Mena- the art gallery conservatrice of the eighteenth century painting, “The Colossus” announced that it was from "another hand," probably the one of his sole recognized disciple, Asensio Julia. The announcement, made at a press conference, raised a dust storm that still continues among experts in the work of Goya.

The British Nigel Glendinning, one of the highest authorities in the world of the Fuendetodos artist, has made the harshest criticism against the arguments put forward by Mena, pending a promised study to be published in the gazette of the Prado Museum, 2008 (and you will not see the light of it before the end of the year, according to the museum), focus on "stylistic issues". "What they did was very poorly done. Manuela Mena has told the press that things must still be demonstrated. It's a lack of rigorous method. She spoke as if what she says prove that it is not the work of Goya," said the scholar Britain on Monday, without hiding his anger. 

Glendinning also strikes against Juliet Wilson-Bareau, who in 1993 headed the exposition of the Prado Museum “Goya, The Whim and the Invention”, she was the first to call into question the authorship, not only of “The Colossus”, but also of the “The Milkmaid Bordeaux”.
The Prado has not yet ruled on this latest work. "The doubts that are there are those who have expressed two experts. It seems an obsession. They have made statements without relying on any item, except what Juliet published on “The Milkmaid of Bordeaux”, which in my view, is unconvincing," said Glendinning.
"The arguments of Manuela Mena are easily rebated, and what I find wrong is that for years she and Juliet have being throwing their suspicions on certain paintings without demostrating anything," he further adds. 

As to the “new” authorship of “The Colossus”, wherein Jose Luis Diez, curator of paintings of the nineteenth century, discovered a few weeks ago the initials “A. J”. (supposedly Asensio Julia), Glendinning sees a 176, and what he considers even most important, a 18: precisely the reference number of a painting, under the title “A Giant”, which appears in the inventory that was done in 1812 after the death of Josefa Bayeu , wife of Goya. 

The British is not the only scholar who is upset with the proceeding of the El Prado Museum. Don Arturo Ansón, Professor of Art History at the University of Zaragoza and specialist on Goya and other contemporary painters, also grimaces as to the arguments of Mena. "I am extremely skeptical. I am not saying that all cataloged Goyas we have go to Mass, but if there are any doubts, why not summon a task force or working group? Eight eyes see better than two. They say that “El Colossus” can be Julià’s. Well..let’s then organize an exhibition on Julià and see. "Anson, an expert in paleography, believes that the initials being A.J. is very arguable. 
Antonio Melendez, museologist of the Center of Zaragoza Ibercaja Camón Aznar's, site of one of the best collections of Goya, joins the bandwagon of those skeptics who prefer to await the publication of the final study. "Experts from the Prado Museum have followed the wrong path: they have disclosed before disposing of scientific studies," he says. Although he adventures to advance his views on Asensio Julia: "The Colossus” is not, in terms of style, like other Goya’s works, but as a disciple of Goya could have copied the master." 

Miguel Zugaza, director of the Prado Museum, strongly defends the conduct of the institution for the interest it had aroused among the media about Diez’es findings. A discovery that began to transcend after a meeting with some thirty experts convened by Goya in the Prado on 23 June when the current exhibition Goya during wartime. "It is not easy to discuss the authorship of a work which is part of the imagination of many people, but our responsibility is, if there are questions of attribution, communicate." 

All eyes are now focused on the Black Paintings. Juan Jose Junquera, a professor at the Complutense University, argues that there is no documentary reference to the life of Goya frescoes of “La Quinta del Sordo”, exposed yesterday that argument again during a summer course at “El Escorial” organized by Manuela Mena. El Prado is preparing a radiological, documentary and historical as well as artistic exhaustive study of 14 works. "They are problematic paintings by reason of their conservation status but they do have a Goya’s kind of own imagination. We can not rule them out without having all the documentary work done," said Mena. "The Prado arguments are debatable”. said Nigel Glendinning "If there are any doubt of attribution, we must communicate, "says Miguel Zugaza.
\End of article.-
